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Program
Sergey Rachmaninoff (1873-1943)
Trio Élégiaque for Piano Trio
Lento lugubre

Ludwig van Beethoven (1770-1827)
Piano Trio in B-Flat Major, opus 97, "Archduke"
Allegro moderato
Scherzo: Allegro
Andante cantabile
Allegro moderato

Sergey Rachmaninoff was the last great representative of Russian Romanticism in the
tradition of Rimsky-Korsakov and Tchaikovsky. He was not a child prodigy, but he had
grown-up in a musical family and began to compose early, during his years of piano studies
at the Moscow Conservatory. His piano professor was Nikolay Zverev, and Sergey lived at
his house. Zverev was a. relentless disciplinarian, and the teenager’s keen interest in
composition, which Zverev considered a waste of time, actually led to a break between the
two. Nevertheless, a bit later in life, Rachmaninoff granted Zverev with instilling in him the
work ethic that had made him one of the most sought after performers of his day.
Rachmaninoff completed his piano studies at the tender age of nineteen, graduating with
honors from the Conservatory. During the summer of 1891, he finished his first piano
concerto at Ivanovka, the country estate of his relatives, the Satin family. where he would
spend most summers until 1917. Upon his return to Moscow in the fall he embarked on his
final year of composition studies and wrote, amongst other works, his first piano trio. The
word “Élégiaque” in its title gives away the young composer’s source of inspiration as
Tchaikovsky’s trio opus 50, with its first movement entitled “Pezzo Elegiaco”.
Rachmaninoff’s graduation work was a one-act opera, Aleko, based on a poem by Pushkin.
He was awarded the highest possible honor, the Great Gold Medal, previously awarded to
only two other graduates.

It is clear from the short, yet profound Trio Élégiaque that this was not a young composer
producing student exercises, but rather a “Free Artist” - the official title bestowed on him by
the conservatory upon graduation - at work. What makes this trio an early masterwork is
Rachmaninoff’s ability to reflect upon the essence of the human experience - from a
thoroughly Russian perspective. From the germinal opening in which the strings meander
back and forth between just two pitches, to the funeral march in the end, this single
movement rises and then falls again in a big melodic arch that is filled with musical ideas
representing the realms of emotion, intellect and nature, respectively.
After short spells of living and working in Dresden and Paris, Rachmaninoff left Russia for
good in the wake of the revolution of 1917. In November 1918 the family of four, with wife
Natalya Satina and two daughters, arrived in New York, and the composer now concentrated
on performing to guarantee their livelihood. In 1921, the Rachmaninoffs bought a house
where they consciously re-created “the atmosphere of Ivanovka”. But in spite of his busy
schedule performing solo recitals and appearing as conductor and piano soloist with all major
American orchestras over the next two decades, the composer remained homesick, and spent
little time composing. When his doctor advised him to move to a warmer climate, the family
relocated to California, where they lived in close proximity to Horovitz and Stravinsky.
Rachmaninoff passed away at his home in Beverly Hills in March 1943.
The following are the composer’s own words in an effort to describe his music:
I am a Russian composer, and the land of my birth has inevitably influenced my
temperament and outlook. My music is the product of my temperament, and therefore it is
Russian music. I never consciously attempt to write ‘Russian’ music, or any other kind of
music, for that matter. I have been strongly influenced by Tchaikovsky and RimskyKorsakov, but I have never consciously imitated anybody. I try to make my music express
simply and directly whatever fills my heart at the time I am composing. If there is love there,
or bitterness, or sadness, or religion, these emotions become part of my music, and it
becomes either beautiful, or bitter, or sad, or devout. For composing music is as much a part
of my life as is breathing and eating. I compose music because I must give expression to my
feelings, just as I talk because I must give utterance to my thoughts.
-

Notes by Rebecca Hang

The year 1810 saw a marked slowdown of the pace of composition with which Ludwig van
Beethoven produced new music. It continued well into 1811, during which he completed
only one major work, our “Archduke Trio”, which he put to paper between March 3 and
March 26. Not that he was not busy: Beethoven was working on several commissions for
incidental music to three stage works. But something was going on in his life that distracted
him from immersing himself into the kind of deep creative exploration that yields timeless
masterworks.

The famous sequence of letters to Beethoven’s “Immortal Beloved” might be a clue as to
what might have been at the root of his distractedness during that time. We know that by his
late thirties, and especially after securing the annuity that he was granted by three of his
patrons in Vienna, he felt that he had reached sufficient financial security to allow him to
start a family. But the woman of his heart’s choice, who is now widely believed to have
been Antonie Brentano, was married. The only one of many love interests in Beethoven’s
life who actually reciprocated his feelings, Antonie was not free, and Beethoven’s words are
an honest (and deeply moving) reflection of his internal moral conflict, which eventually led
to renunciation.
At this crossroads, Beethoven’s life took the irrevocable turn toward self-sufficiency and
inwardness that ultimately prevailed against his longing for love. On his work table he kept
an ancient Egyptian inscription: “He is of himself alone, and it is to this aloneness that all
things owe their being.” Whether this inscription had theological or personal implications to
him, we don’t know, probably both. It certainly makes for a fitting description of the self
image of the creative artist at the turn to the nineteenth century, and of Beethoven as a
pioneer of the Romantic movement.
Our opus 97 piano trio, Beethoven’s last completed work in this genre, anticipates and
expresses both this renunciation and aloneness as a prerequisite to his creativity, and it is in
this work that he actually embraces this state - before he does so in his relationship.
In the course of over 200 years, the Trio opus 97 has lost nothing of its relevance or mystery.
Beethoven, as a young adult, had embraced the revolutionary ideals of liberty, equality and
fraternity, and he searched to express them in his music, as we can see in the three trios that
make up his opus 1. At the height of his fame in Vienna, 14 years later, Beethoven
completed the two trios opus 70 which summarized the achievements of the Classical style.
With the “Archduke”, composed in 1810, he is leading the way in a strong turn to
subjectivity and the search for inner truths, which would become the stylistic hallmark of the
Romantic movement.
While it might seem ironic that most of the young revolutionary’s supporters in Vienna were
members of the high nobility, we should not forget that the Enlightenment, as well as the
bloodbath in France, had already effected a change of attitude, at least in German speaking
lands. An enlightened nobleman understood that the contentment of his subjects depended
on the benevolence and wisdom of his rule, and many a prince, duke, or count proceeded to
implement a number of social reforms. An enlightened nobleman or -woman also not only
could tolerate, but even respect Beethoven’s claim to his nobility; not of birth, but of the
spirit.
Certainly, the young Archduke Rudolph von Habsburg did. His father Leopold II had, in his
brief rule of the Empire, already shown to be an enlightened monarch. Rudolph had chosen
the 33 year-old Beethoven to be his piano and composition teacher at the age of fifteen, and
the two would remain close friends to the end of the composer’s life. The relationship
between the noble student and the artist-teacher was marked by mutual respect, even

devotion. Beethoven depended for long stretches of time on Rudolph’s loyal patronage - and
at the same time, it seems that the young nobleman deeply appreciated the not-so-common
commoner’s willingness to share his unique gifts in the intimate setting that is musical
instruction. Rudolph was ordained at age 17, thus becoming a clergyman of the Catholic
Church, while at the same time being Prince Royal of Hungary and Bohemia. Beethoven
remained Rudolph’s teacher until 1824 and dedicated a total of 14 works to him, amongst the
best, our trio that would eventually bear the dedicatee’s title.
The “Archduke” trio has provoked much speculation because it stands out from other
masterpieces in the chamber music genre of the period by virtue of its visionary quality:
Beethoven anticipates in this work many of the textural, rhythmic and harmonic features of
later musical styles. You can hear snippets that forecast the language of composers such as
Schubert, Chopin, Brahms and even Debussy, to name but a few. This is all the more
astounding as the “Archduke” does not officially belong to Beethoven’s much mystified late
period.
The trio’s immense scope and depth of expression have always captured the imagination. It
is a monumental work, nearing symphonic dimensions with more than 1200 measures of
music, larger than any other trio up to this point. The sweeping melody that opens the
Allegro is of a generous and noble character. In the development, that cantabile melody gets
dissected and fragmented, until it is finally reduced to the smallest melodic element known in
Western, music, a repeated half-step. In this process of deconstruction, Beethoven explores
some highly novel and unusual instrumental colors in an extended pizzicato (plucking)
section.
The following five-part Scherzo is possibly the vastest in Beethoven’s entire chamber music
output. Like the opening Allegro, it features the repeated use of the embryonic half step, at
the beginning of the trio section, as well as in the coda. But here the semitone takes on an
ominous character. We feel momentarily lost, in the tonal ambiguity of melodic
oscillations, until Beethoven gives us a triumphant arrival in a new - and unexpected key, D
flat Major! Nor do we stay there for long, before we move further afield to the truly remote
key of E Major. How he gets us back to Bflat Major, through a succession of highly subtle
harmonic manipulations, will forever remain one of the great mysteries in music.
The slow movement, Andante cantabile, in D Major (the choice of key here again
adventurous for his time) is arguably one of Beethoven’s finest variations, ever. Its
spirituality cannot be captured in words, yet it speaks the eloquent language of a hard-won
inner peace. As it encapsulates the moment of transition from one world into another, it
summarizes the essence of human existence.
These almost mystical variations are immediately followed by the final Allegro which very
quickly - and a little cruelly - brings us back to earth with its B-Flat Major reality. While the
first and third movements were breathing an air of serenity and nobility of spirit, the last
Allegro moderato could not be more dissimilar in character, marked as it is by rustic and
almost mocking earthliness.

The “Archduke” was the last work the composer ever performed in public, at the age of 44.
He was noticeably hampered in the collaboration with his two partners, Ignaz Schuppanzigh
and Joseph Linke, by his now far-progressed deafness. On April 11th, 1814, the young
pianist and composer Ignaz Moscheles writes in his diary:
Heard a new trio in B flat Major by Beethoven during a musical entertainment at the
“Roman Emperor” [hotel] at noon, performed by himself. So many compositions claim
‘new-ness’ nowadays, and it is mostly undeserved. But never Beethoven’s, and especially
not this trio, which is filled with so many original ideas! His playing, apart from the spirit
which imbued it, was less satisfying to me, because it lacked clarity and precision; but I did
detect many signs of great artistry also in his playing, which of course I had long since found
in his compositions.
Yes, Beethoven was no more at the height of his powers as a pianist, but it is exactly that
enormous, at times shocking, tension between other-worldliness and real life that Moscheles
witnessed in this memorable live performance, which imbues Beethoven’s compositions with
a timeless quality and lasting relevance.

-

Notes by Rebecca Hang

Thank you to our donors – CMU is a 501(c)3 nonprofit organization
The following is a list of gifts received between July 1, 2020 and January 20, 2022
We strive to have a complete and accurate list – we apologize for any errors or omissions. Please notify us with corrections

Distinguished Donors
Hilda Herrera Adler
Anonymous
Jo Bacon
John Cunningham in memory of Evanne Jardine
Roy & Jane Gillam
Joyce P. Kaufman & Robert B. Marks
Anne & Craig Knoche, in loving memory of Thea S. Tweet
Roger & Ruth MacFarlane
Valerie Mackay, in memory of Robin Mackay
Donald Sage, in Memory of Jodi Sage
Sustainers
The Green Foundation
Jim Parker & Debb Campbell
Ralph Rea & Neta Gagen, in memory of Patti Rea
Dr. Lynne Roe, in beloved memory of Dr. James Roe
Sharon Schuldt
E.L. & Pat Smoogen
Tony & Sherryl Taylor
Elizabeth Tenney, in memory of Jim Tenney
Guarantors
Brigitte H. Berman
Maxine Binn & Joseph Merriman
Sharon & Malcolm Clark
Kris & Patrick Ellingsworth
Lorrie Gould
Willi Hasle
Henning & Grethe Jensen
Julie Hurndall Yost
Benefactors
Derek & Rachel Benham, in memory of Herb Benham Jr.
Bea Beyer
Boeing, Inc.
Jan Clausen & John Lohr
Bill Curtis & Helen Shepherd
Bill Danielson
John DeLoof
Jane Deming Fund
Marlene & Everett Emerson
Patsy & Bob FitzGerald
Cathy & Rich Foye
Collette Gaal
Phyllis Gaal
GE Foundation
Nina & Bill Graham
Richard & Maria Grant

Hedi & Bernhard Hang
IBM, Inc.
The Light Action Foundation
Lo Lyness & Kjell Nelin
Mammoth Elementary School PTO
Mammoth Lakes Lions Club in honor of Elliott Thompson
Mammoth Lakes Noon Rotary Club Foundation
Music Society of the Eastern Sierra
Paul & Kate Page
A.K. & Fran Rogers
Sheryl Saari
Jan & Erik Simpson
Arthur Tweet, in loving memory of Thea S. Tweet
Betsey Tyler
Volunteer Eastern Sierra
Scott & Jennie Walker
Marilene Wang
Mr. & Mrs. Wolcott
OJ Zeleny, in memory of Don Zeleny
Sponsors
Lois Alexander
Sharon Alper, in loving memory of Gordon Alper
Debbie & Mike Boucher
K.Y. Shen & Mary Bresnan
Carole & Sterling Claus
Peter & Roberta Cummings
Paul Cushing & Kurt Bomke
The Kirsonis Family
Wes & Katie Hawks
Dick & Joanne Hihn
Jean & Jim Holden
David & Caroline Hui
Teresa D. Kittredge
June Kronholz & Edward Lanpher
Tina Kun
Lee Vining Elementary PTO
Doris Lin & Helmut Grigereit
Ronald Maurer, in memory of Benny
Meredith Corporation Foundation
Carolyn, Jim, Kimberly & Charlie Mitchell
in memory of Patti Rea
The Moberly Family
Nokuthula Ngwenyama
Gerard & Sharon Oliveira
Marilyn Oltmans & John Shepherd
Orange County Community Foundation
Mark & Susan Robinson
Gayle Rosander & William Bjorklund

George & Patricia Savage
Tom & Hilary Schroeder
Rick Shaw - In loving memory of Catherine Shaw
Gloria Sherwood
Stephen Swisher & Mary Bassler
John Wehausen & Carolyn Tiernan
Marcia & Bob Weiland
Bryce & Wilma Wheeler
Gary & Julie Wright
Betty Yerxa
Supporters
Carolyn Balliet
Tad Beckman
Benham Family, in memory of Herb Benham
Paul & Carol Bostwick
Charlie Broten
Bill Cox & Barbara Cameron
Dennis & Tara Cox & Family
Gene & Patricia Diamand
George Dinius & Mary White
Gerri Ebersole, in memory of Lewis Gene Ebersole
Harry & Ellen Hardebeck
Sandy Hogan
Robert & Irene Jellison
Bev Johnson
Juliana & Lew Jones
Ernie & Sherrie Kelley
Kevin & Ann Klinefelter
Rick & Sylvia Koppel
Alan Lawson
Georgia & Ken Lee
Iyana Leveque
Janet Lindquist
Roberta McIntosh
Jenny McLaughlin
The Miller Family & the Mammoth Fun Shop
Barbara Ochman & Arthur Silverman
Charlie Perry & Family
Roger & Jean Rea
Stephen & Barbara Ritchie
Lynda Salcido & Greg Newbry
Mike & Mary Shore
Lee & Lisa Shugart
Gary Sill
Lloyd Stephens
Kurt J. Swanson & Marc W. Haupert
Gregg & Deborah Vane
WL Warren
Patrons
Kathy & Tony Arciero
Gloria Bassler
Michael & Judy Bornfeld
Carol & Lou Brewer
Elizabeth Caplun
Diane & Tony Cole
Frances & Wayne Colyer
Jean Dillingham

Elaine & Jim Dugan
Jim Dugan
Mike & Karen Evans
Tim Frank
Margaret Gates
Shalle Genevieve
Lisa Glenn in memory of Dave & Gloria Spencer
Dennis & Sharon Greene
Nancy Holland
David Humes
Rosemary Jarrett
Stephen & Katherine Jenkins
Brian & Tammy Law
Grace Lohr
The Mannetter Family
Lorraine Masten
Bob & Sue Mehrhof
Sandra & Richard Moberly
Rolly & Mikel Morrison
Phyllis Mottola
Carla Napoles
Ralph & Ellen Obenberger
Gary Ochman
Karen & Russell Owen
The Pedersen Family
Mike Pope & Susan Tonelli
CD Ritter
David Rosedahl
Marci & Chuck Satterfield
Kirk & Stacy Schaubmayer
Jeanne Schultz
Tom & Barbara Sherman
Bob & Maureen Solheim
Carole & George Summers
Carol Sutorius
James & Marilyn Thorpe
In memory of Dan & Tina Tonelli
Len & Carole Waller
Paul Werthmann
Janet Westbrook
Fran & Bill Wolfson
Bob & Ellie Yates
Dr. Louis Yuster
Friends
Henrietta Beaufait, in honor of Megan & Erik Perkins
Marjorie Greenfield
Marcia & Herb Isaacs
Tookie Marcellin
Ronald Maurer
Priscilla McClure
Kathy Morey
Charles Scatolini
Rhonda & Hank Starr-Garretson
Bob & Lianora Tyson
Craig & Alice Wallace

